Translation and the Postcolonial: Multiple Geographies, Multi-lingual Contexts
An international conference organized by the Leverhulme Network on “Postcolonial Translation: The Case of South Asia”
June 8-9, 2011
Newcastle University, Newcastle upon Tyne, UK
Percy Building, Room G5

Keynote Speakers:
Professor Susan Bassnett, Warwick University, UK
Professor Sherry Simon, Concordia University, Canada
Professor Robert Young, New York University, USA

This international conference seeks to explore the relationship between translation, location and canon. Translation has long played a key role in the construction of “world” literary canons, as well as contributing to the development of comparative literature not only as an academic discipline, but also as a literary practice. Writers are frequently bilingual, if not multi-lingual, and this heteroglot dimension to writing means that the boundaries of national literary canons are constantly transgressed and questioned. The conference looks at the practice and theory of translation in multiple geographical contexts, but we will have one dedicated day to papers focusing on South Asia. This conference is the culmination of the three year international research network, “Postcolonial Translation: The Case of South Asia”, funded by the Leverhulme Trust. http://www.postcolonialtranslation.net/
















Wednesday June 8

9-9:30 – Registration in foyer of Percy Building

9:30-11 – Translation and Diaspora
Chair: Saugata Bhaduri (Jawaharlal Nehru University)
Abigail Ward (Nottingham Trent University), “In Search of Safe Harbours: Translating the past of Indian indenture in Peggy Mohan’s Jahahin”
Tamar Steinitz (Queen Mary, University of London), “Translation, Conversion, and Rewriting in Leila Aboulela’s The Translator”

11-11:30 – Coffee break

11:30-1 – South Asian literature in translation
Chair: Malashri Lal (Delhi University)
Vedita Coowaloosur (Warwick University), “Hindi=Hindu? The Hindi translation of Vikram Seth’s A Suitable Boy”
Pooja Sinha (Open University), “Genre Fiction: Vernacular Translations in the Indian Literary Marketplace”

1-2 pm Lunch in foyer of Percy Building

2-3 pm – Robert Young (New York University), “English Literature, Multilingualism, and Translation”

3-3:30– Tea break

3:30-5: Activist Translations 
Chair: Udaya Kumar (Delhi University)
Mini Chandran (Indian Institute of Technology, Kanpur, India), “Red Star Over Kerala: Translations and the Moulding of a Literature in Kerala”
Dorota Goluch (University College, London), “Anti-imperial Struggle and Pro-colonial Sabotage: Translation and Reception of Anglophone Postcolonial Fiction in Poland, 1970-89”
M. Teresa Caneda (University of Vigo, Galicia, Spain), “Translation and Postcolonial Encounters: From Cuba to Ireland and Back”

5:30-7 Wine reception in Foyer of Percy Building

7:30 – Conference dinner

Thursday June 9
 
9:30-10:30 – Susan Bassnett (Warwick University), “Reconfiguring Cultural Translation”

10:30-11 – coffee break

11-12:30 – Ideologies of Translation
Chair: Francesca Orsini (SOAS, London)
Claire Bisdorff (Queen Mary, University of London), “Translation/ Appropriation/Contexts: Frantz Fanon’s Peau Noire, Masques Blancs”
Carli Coetzee (SOAS), “Njabulo Ndebele: Multi-Lingualism and English-Language Containment”
Kathryn Batchelor (University of Nottingham), “Double Standards? Contrasts in English-language use in original and translated postcolonial literature”

12:30-1:30 Lunch in foyer of Percy Building

1:30-2:30: Sherry Simon (Concordia University, Canada), “Translating the Uncanny City”

2:30-3 pm – tea break

3-4:30  – Translation and Linguistic Hegemony, Room G5
Chair: Neelam Srivastava (Newcastle University)
María Reimóndez (Translator, Spain), “Using One Master's Tools to Dismantle Some Other Master's House: Translating Tamil author Salma into Galician using English as a Springboard”
Penelope Johnson (Durham University), “Translation and Minority: The Case of the Galician Literary System”
David Owen (Universit Autonoma de Barcelona, Spain), “’Native Here and to the Manner Born’? Challenging the Inner-Circle Model from within the Ambit of Academic-Text Correction”

4.30-5.30pm – Meena Kandasamy in Conversation with Bill Herbert: ‘Translating english(es)’



[bookmark: _Abigail_Ward,_‘In]Abigail Ward, ‘In Search of Safe Harbours: Translating the past of Indian indenture in Peggy Mohan’s Jahahin’
In her recent novel Jahajin (2007), Peggy Mohan explores the role of language in carrying culture; her protagonist is a translator of Trinidadian Bhojpuri, and investigates the migration of this language from India to Trinidad with indentured labourers in the mid-nineteenth and early twentieth centuries. Although at least 140,000 Indian migrants were brought to Trinidad between 1845 and 1917, the past of the Indian indentured labourer is a curiously neglected one. Their history is largely absent from standard accounts of Caribbean and British histories, as well as from most revisionary accounts of the slave trade and its abolition which, in tracing the role of the African slave, subsequently tend to eclipse the significant part played by Indian indentured labourers on the British plantations. Whilst these indentured labourers were not, strictly speaking, slaves, they endured the same conditions and punishments as plantation slaves; although slavery had been abolished, therefore, Indian indentured labour can be viewed as its immediate legacy and a continuation of enslavement.
In Jahajin, Bhojpuri is a ‘living spectre’ of Indian indenture which demands that this past be remembered. Mohan explores the way in which Indian women, in particular, have been edited out of official versions of this history, and invites the reader to consider the role of female migrants, often widows, who sought a new life across the kala pani. Despite the difficulties of translation and challenges of accessing the Indian indentured past, this novel attests to the continued importance of oral narratives as counter-histories in enabling the remembrance of this past, and the relevance of such memorialisation for the Indian-Caribbean present and future. 

Abigail Ward is Lecturer in Postcolonial Studies at Nottingham Trent University. Her monograph Caryl Phillips, David Dabydeen and Fred D’Aguiar: Representations of Slavery is forthcoming in April 2011 with Manchester University Press. In 2009, she co-edited a special issue of the journal Atlantic Studies (6:2), entitled ‘Tracing black America in black Britain’, and she has essays published in The Journal of Commonwealth Literature, Journal of Postcolonial Writing and Moving Worlds.
[bookmark: _Rahi_Rohatgi,_‘Translating]
[bookmark: _Rachael_Gilmour,_‘Punning][bookmark: _Tamar_Steinitz,_‘Translation,]Tamar Steinitz, ‘Translation, Conversion and Rewriting in Leila Aboulela’s The Translator’
The Sudanese author Leila Aboulela describes the position of the Anglophone non-western writer as translator-by-default: ‘Write in a western language, publish in the west and you are constantly translating, back and forth – this is like this here but not there.’ Like translators, bilingual authors, who cross national and linguistic borders, are often perceived as mediators, using their dual (or ambivalent) position as outsiders and insiders to promote understanding between the cultures they straddle.
In Aboulela’s novel The Translator (1999), the public-sphere role of the translator as cultural mediator is contrasted with the private crisis of the migrant torn between ‘here’ and ‘there’. These signifiers of location and state of mind – linked to Africa and Europe, home and exile – shift as Sammar, the Sudanese translator-protagonist, moves between Aberdeen and Khartoum, attempting to restore the domestic space shattered by the death of her husband and her subsequent alienation from her son.
In her professional capacity as a translator for Rae, a scholar of Middle-East history at a Scottish university, Sammar repeatedly encounters the difficulty, and at times the impossibility, of adequately translating political and cultural texts. Indeed, the one successful translation achieved in the novel appears to be of a different kind, and occurs in the private sphere: it is the translation of Rae from western, liberal secularism into Islamic faith. It provides a happy ending, a redemptive resolution of Sammar’s domestic crisis: thanks to Rae’s conversion, she can marry him and re-establish a family life. Yet this transformation, I will argue, is a rewriting rather than a translation, and the translator – the protagonist and, more importantly, her creator, the Anglophone writer – is promoting a world view rather than mediating ‘back and forth’, as Aboulela seems to suggest, between two equally valid cultural options.


Tamar Steinitz teaches at the Department Of English at Queen Mary, University of London, where she received her PhD last year. Her research focuses on twentieth-century and contemporary transnational literature. Her thesis examined the relationship between language and identity in translingual writing, and she is currently working on representations of translation and translators in fiction.  

[bookmark: _Vedita_Coowaloosur,_‘Hindi=Hindu?’]Vedita Coowaloosur, ‘Hindi=Hindu?’
Gopal Gandhi’s Hindi translation of Vikram Seth’s A Suitable Boy associates Hindi solely with Hindu, so that his translation turns out to be profoundly Hindutva.  
In a review of the translation, tellingly titled “Translation as Recovery,” Harish Trivedi points out that Gandhi sees himself as the “rightful possessor” of Seth’s story, “...merrily surg(ing) ahead and even outstrip(ing) the original...with a sure-footed ease, born out of treading on native ground.” In translating Seth’s story “back” into Hindi, Gandhi assumes complete authority on several aspects of the story, emphasising and dramatising its hinduness. This authority is derived from his confidence that his translation rescued the story from being de-Indianised (and hence de-hinduised?) by the usurping English language, and he therefore translates with a view to re-essentialise and re-hinduise the story. Hindi remains strictly Hindu and Indian, undisturbed by foreign—or cosmopolitan—conceptual infiltrations, while secularism is alienated from the Hindi milieu. The concept of secularism is projected as a “foreign” import, supposedly absorbed in India during the period of colonialism, which, post-independence, only ever appealed to a selective, cosmopolite elite (and hence did not gain ground in popular ideology), though in fact, the idea of secularism is ingrained in the very Constitution of India.
Using the Hindi translation, Koi Accha-Sa Ladka, as a basis, I will discuss the larger problematics of politicising the two languages in such a radical way by, on the one hand, branding secularism a foreign concept which can only be expressed through a cosmopolite medium (in this case, English), and on the other hand, keeping Hindi away from this concept to emphasise its purely national and hindutva rootedness. 
 
Vedita Cowaloosur is a second year PhD candidate at the University of Warwick. She is working with Dr Pablo Mukherjee on the treatment of cultural and linguistic nationalism and the representation of bhasha languages in Indian English fiction.

[bookmark: _Pooja_Sinha,_‘Genre]Pooja Sinha, ‘Genre Fiction: Vernacular Translations in the Indian Literary Marketplace’
In recent years, Indian Writing in English (IWE) has taken a definitive turn both in terms of its content and trends in publishing. There is now a growing presence of popular genre fiction within the Indian literary scene, marked by the appearance of genres such as science fiction, detective fiction, chick lit, the campus novel and the graphic novel. Interestingly, popular genre writing, though a recent phenomenon in IWE, has had a longer presence in the Indian vernacular. In this paper I would like to focus on translations of vernacular genre fiction into English, and the role of publishing houses in increasing their visibility and marketability in the Indian literary marketplace.
	The Indian readership for genre fiction is not an uninitiated one, and most readers are conversant with Anglo-American popular fiction. The novelty in the present scenario lies in the fact this is genre fiction written by Indian authors and published for an Indian market. This has, perhaps inevitably, led to a recovery of older vernacular texts; attempts are being made to bring them back into currency in the English book market. I propose to examine whether popular labelling (e.g. in reviews and blurbs) has reinforced the generic categorisation of these books, such as detective fiction or science fiction. I will also explore if these translations have provided works of vernacular popular fiction with a wider network of retail and distribution, apart from the regional market already available to them. Finally, I would like to place this current trend within my broader research area of understanding popular fiction in terms of generic conventions and the formation of codes and market practices within the Indian publishing industry.

Pooja Sinha is currently a second year PhD student at the Open University, working under the supervision of Dr Suman Gupta and Dr Shafquat Towheed. Her research interests lie in popular genre fiction in India in the last two decades as an emerging cultural trend, within the context of the Indian publishing industry.

[bookmark: _Robert_JC_Young,]Robert JC Young, ‘English Literature, Multilingualism, and Translation’

In this lecture I will address the question of the relationship of English and English Literature to other languages, and argue that the linguistic and nationalist tendency to define languages and literatures as singular, autonomous entities has had the effect of masking their long-standing multilingual and translational practices.
[bookmark: _Mubina_Talaat,_‘Sufi]
[bookmark: _Bhavya_Tiwari,_‘Translation][bookmark: _Mini_Chandran,_‘Red]Mini Chandran, ‘Red Star over Kerala: Translations and the Moulding of a Literature in Kerala’
Kerala has a distinction – this tiny south-western state of India had the first democratically elected Communist government in the world. The growth of leftist ideology in the state was also aided by cultural elements, the foremost of which was literature in Malayalam which is the language spoken by the natives of Kerala. It helped the Communist party that most of the leading writers from 1940s onwards were either party members or fellow-travellers. Beside the writings in Malayalam were the translations that were motivated by ideological considerations, mainly from Russian and Bengali. However, although the translations were motivated by ideology, the works that got translated were not necessarily ideologically ‘correct’. So, large-scale translations from Russian and their cheap availability meant that Leo Tolstoy and Fyodor Dostoevsky became almost household names, along with Mikhail Sholokhov, Maxim Gorky and Mayakovsky. Ideology provided a connection to the other Communist state of West Bengal, leading to translations into Malayalam of ‘non-ideological’ Bengali authors like Tarashankar Banerjee and Bimal Mitra.
I am evaluating the impact of these translations in the shaping of modern Malayalam literature in its evolutionary phase between 1940 and 1970. These translations that transcended ideology provided a bridge to the larger world of non-Malayalam literature and became grist to the mill for many Malayalam writers. The influence of these translations was two-fold – on the one hand they inspired works that were clearly Communist in terms of content and ideology; on the other hand, it acted as raw material that manifested itself in transmuted forms in the works of writers who did not profess to have Communist sympathies. What we see here is an ideology, instead of circumscribing artistic freedom, providing a royal path to wider expanses of artistic expression. 

Mini Chandran teaches English at IIT Kanpur, India. Her areas of interest are translation, Indian literature and aesthetics, and literary censorship. She has published articles in scholarly journals as well as newsmagazines. She also has done translations from the south Indian language of Malayalam to English and back.

[bookmark: _Dorota_Gołuch,_‘Anti-imperial]Dorota Gołuch, ‘Anti-imperial Struggle and Pro-colonial Sabotage: 
Translation and Reception of Anglophone Postcolonial Fiction in Poland, 1970-89’
I examine Polish translations and reception of Anglophone postcolonial fiction, published in Poland between 1970 and 1989, asking how Africa and India were represented and read in the last decades of Polish Communism. The research is conducted within the framework of postcolonial and translation studies; the main concepts employed for the project are discourse, as used by Edward Said, and narrativity, as introduced to translation studies by Mona Baker. 
The purpose is to identify the perceptions of postcolonial countries dominant in Poland at that time and inquire what those can reveal about the Polish self-perception. While the official self-definition was framed by the cold war politics and the ‘third world’ countries were treated as potential allies, I argue that that treatment was rooted in the nineteenth century European attitudes of superiority towards non-Europeans. That indicates that Poland positioned itself both as a European country, participating in the Western narrative of civilizational superiority, and a Communist state, part of the Eastern Bloc. I also search for signals of yet another way of perceiving the Self in relation to the Other: as a nation that has experiences of political oppression, resistance and exile similar to those of the (post)colonial peoples. 
I briefly discuss which authors were selected for translation, pointing out an ideological profiling, evident for example in the preference for vocal anti-colonial African works or socially engaged Indian realist writers. My main focus is an analysis of the discourses and narratives prevalent in the reception of postcolonial literature, as well as the positions from which they are employed. In my corpus of around 180 Polish reviews of relevant authors I identified discourses related to knowledge, exoticism and universalism, as well as the narrative of progress and modernity. They all assume different guises, both colonial and postcolonial, marking the different positions from which Africa and India were perceived.

Dorota Gołuch holds an MA in Postcolonial Studies from the University of Kent, and a magister in English from the Jagiellonian University in Kraków. Currently, she is a PhD candidate at University College London, researching Polish translations of Anglophone postcolonial fiction, 1970-2010. Her research interests include postcolonial literature and translation. Dorota’s research conducted at Kent was published by Roman Books in 2011 as I Rather Dead: A Spivakian Reading of Indo–Caribbean Women’s Narratives. 

[bookmark: _Susan_Bassnett,_‘Reconfiguring]Susan Bassnett, ‘Reconfiguring Cultural Translation’
In this paper, I shall be looking at the two dominant strands of thinking about post-colonialism and translation in the C21st. On the one hand, we have translation conceived of metaphorically, with a discourse of translation used as a way of conceptualising new diasporic and migrant literatures, while on the other hand we have research that explores the differential power relations between languages and literatures in a post-colonial context. The paper will argue that these two distinct yet inter-related approaches need not be seen as antithetical to one another, but can be accommodated within a changing paradigm that relocates translation as a shaping force of world literature.

Susan Bassnett has published extensively on aspects of comparative and world literature, post-colonial studies and translation studies. Recent books include Global News Translation,(2009) with Esperanca Bielsa and a collection of essays, Reflections on Translation (2011). She also writes poetry and translates.
								
[bookmark: _Claire_Bisdorff,_‘Translation/Appro]Claire Bisdorff, ‘Translation/Appropriation/Contexts: Frantz Fanon’s Peau noire, masques blancs’
The contribution of Frantz Fanon’s theoretical writings to both Caribbean thinking and the wider postcolonial theoretical movement is undisputed. Fanon’s writings have acquired quasi-mythological status within the Postcolonial Studies field, his style having often been described as the voice of anticolonialism and, in particular, the African Revolution. But his ideas were also influential in various political currents of the developed world, in particular the Black Panther movement. Anthony Alessandrini’s 1999 collection of articles, Fanon: Critical Perspectives, is much concerned by what Aristide and Vera Zolberg first called, in 1966, ‘the Americanization of Frantz Fanon’1, ultimately returning to the question of an
appropriation of his texts by political currents such as the American civil rights movement. This 'appropriation' is facilitated by the mediated view a translation presents to the reader and, as most English-speaking critics and scholars come to Fanon's work via a translation, puts the question of linguistic transfer and understanding at the heart of how Fanon is perceived in English.
In this paper, I will compare two existing translations of Frantz Fanon’s seminal Peau noire, masques blancs (1952), showing how their differences mould our understanding of the text. The first translation by Markmann (1967) has influenced decades of English-speaking criticism, to the tune of becoming a key text in contemporary Postcolonial Studies. Richard Philcox's translation (2008) aims to restore the phenomenological background of the source text and 'correct' some of the misunderstandings of Martinican culture present in the 1967 translation. These translations are an insight into Fanon’s reception by critics (such as the
reading Homi Bhabha makes of Fanon in The Location of Culture), while also reflecting their social and historical context - the distillations by translators and then critics revealing how the time and place of production of translations rewrites the text for its time and audience.

Claire Bisdorff has recently completed her PhD ('Essayer des mots: Translating French and English Caribbean Literature') at the University of Cambridge, and is currently a post-doc at Queen Mary, University of London, working on a Leverhulme-funded project studying the representation of women in French Politics. Her doctoral research centred on the translations of French and English Caribbean authors poetry, fiction and prose d'idées including Aimé Céaire, Edouard Glissant, Derek Walcott, Edward Kamau Brathwaite, Wilson Harris, Maryse
Condé, Simone Schwarz-Bart and Frantz Fanon. She will be editing, together with Dr Kathryn Batchelor, a volume of essays, provisionally entitled Intimate Enemies: Translation in Francophone Contexts, on the translation of francophone postcolonial literature for Liverpool University Press (forthcoming 2013).
1 Aristide and Vera Zolberg, ‘The Americanization of Frantz Fanon’, in Public Interest, 9 (1967), pp. 49-63

[bookmark: _Carli_Coetzee,_‘Njabulo]Carli Coetzee, ‘Njabulo Ndebele: multi-lingualism and English-language containment’
Njabulo Ndebele, considered by many to be the leading intellectual in South Africa today, has written extensively on the perils of benign containment, in arguments that borrow from the thought of Steve Biko and the Black Consciousness movement in South Africa.  Despite the often explicit foregrounding of this tradition, Ndebele has at times been read instead as someone who advocates the “rediscovery of the ordinary” (the name of one of his most famous essays), and as a writer who advocates the need to abandon the language and ideals of the political struggle in favour of the everyday and the development of realist modes.  My paper examines, through a close reading of the writings of Ndebele, the perils of containment by precisely the discourses and structures one is attempting to dismantle.  Many of the pieces collected in his Rediscovery of the Ordinary (1991) and Fine Lines from the Box (2007), were delivered as addresses, lectures or speeches and carry traces of the particular context.  Ndebele typically builds references to the context into the speech, gesturing towards the significance of audience and context in orality.  He often foregrounds the fact that his address (or addressee) is divided, that in his particular South African context, he is addressing audiences with differing assumptions and values.  And so he thematises language and power, but is also often seen to be performing aspects of the argument he is making.   At issue here is what recurs in almost every one of the essays, a reflection on the language of the encounter, and the negotiations around which language is being used to interpret (“translate”) the encounter.  Ndebele’s work is haunted by the spectre of the audience that manages to contain and recuperate, translating a radical message into one that does not threaten the dominant discourse.   

Carli Coetzee teaches at SOAS in London, and has published on questions of language and memory in South Africa.  Her current project is about translation and communication contracts in South African discourse.

[bookmark: _Kathryn_Batchelor,_‘Double]Kathryn Batchelor, ‘Double standards? Contrasts in English-language use in original and translated postcolonial literature’
Postcolonial authors writing in English frequently incorporate other languages into their texts, be it through the inclusion of unglossed terms, the use of code-switching, or the superimposition of syntactic and morphological structures belonging to vernacular languages onto the main language of expression. Whether from India, Africa, the Caribbean, or elsewhere, the long-standing success of authors such as Salman Rushdie, Vikram Seth, Chinua Achebe, Ngũgĩ wa Thiong’o or V.S. Naipul in the US and UK suggests that the largely monolingual readership in these countries has considerable tolerance for certain levels of linguistic opacity and complexity in postcolonial fiction. This linguistic complexity, however, contrasts sharply with the much more standard English that tends to characterise translations of postcolonial literature originally written in another language, even where the original language use is every bit as innovative as that in texts by the authors mentioned above. In translation, priority appears to be given to ‘correct’, idiomatic use of the target language, at the expense of many of the plurilingual strategies employed by the original authors, resulting in fiction that is far less linguistically demanding and opaque for the English-language readership. While there are some exceptions to this generalisation, usually in translations published by small publishing houses, the tendency towards standardization in translation is nevertheless clearly dominant, at least in so far as African literature is concerned. This paper will explore the reasons behind these apparent ‘double standards’, examining the contrasting statuses of original and translated literature, the reading and editorial processes employed by UK and US publishing houses (including the monolingualism of the majority of readers and editors), and the criteria used by press review writers for assessing literature in translation. By bringing this paper to the Postcolonial Translation Network conference, I hope to explore the extent to which these ‘double standards’ – which emerge primarily through consideration of African literature – might be considered a worldwide phenomenon, or whether publishing houses and translators situated in plurilingual countries adopt markedly different approaches when producing translations into English.  

Kathryn Batchelor is Lecturer in French at the University of Nottingham, UK. Recent publications include Decolonizing Translation (Manchester: St Jerome, 2009), and Translating Thought/Traduire la Pensée: Special Issue of Nottingham French Studies (co-edited with Yves Gilonne, 2010). 

[bookmark: _María_Reimóndez_‘Using]María Reimóndez ‘Using One Master's Tools to Dismantle Some Other Master's House: Translating Tamil author Salma into Galician using English as a Springboard’
The motto that a “direct” translation is always the “best” translation is one of the axioms that has rarely been critically examined by the Translation Studies community. Thus, while some scholars reasonably argue that any translation that is perceived as such by a particular community is a translation (Toury 1995), few have applied the same criterion to originals, though some of the most paradoxical examples of these processes are the most widely studied texts in Translation Studies, such as the Bible (Robinson 2001). What does that statement actually hide from a postcolonial and feminist point of view? On the one hand, the very practical but also highly political aspect of the impossibility of having translators (knowing the languages and knowing how to translate) in all possible language combinations, who may foster communication between non hegemonic languages (the languages of the majority of the world's population), such as Tamil and Galician. However, it is precisely from that position of a periphery that new emancipatory projects may be developed to change power-centre asymmetries through cross-cultural communication. 
This paper shall address the theoretical and practical implications of such a stance by looking at the translation of Tamil writer Salma's “The Hour Past Midnight” (Irandaan Jaamangalain Kathai)  into Galician (Despois da medianoite) through the mediation of English. What differences are there in using an intermediary (hegemonic) language for the translator? What are the requirements for such a feminist text from an apparently distant cultural background to speak to Galician readers? What is the position that myself, as a feminist translator, has taken to use the language of one coloniser to rewrite Salma into Galician?

María Reimóndez is a Galician professional interpreter and translator, scholar, author and gender and development expert. She is currently writing her PhD dissertation on issues related to ideology in translation and interpreting from the critical point of view of feminism and postcolonial studies and has published extensively on such topics.

[bookmark: _Penelope_Johnson,_‘Translation][bookmark: _GoBack]Penelope Johnson, ‘Translation and Minority: the case of the Galician literary system’
The notion of the traditionally held view of translation as derivative, subordinate and secondary was revised by the Israeli scholar Even-Zohar since the 1970s, when he proposed the Polysystem Theory, which considers cultures to be a system of interrelated systems always in a state of flux and potentially influencing each other. Even-Zohar claims that there are particular circumstances when translation is a primary activity one of them being when a literature is weak and/or peripheral ‘within a large group of correlated literatures’ (Even-Zohar 1979/2000: 193-194). 
Nevertheless,  Polysystem Theory has received a great deal of criticism due to his bipolarity and the questionable concepts of strong and weak cultures. However, by using Bourdieu´s concepts of field and capital together with Casanova´s concept of International Literary Field, I hope to demonstrate in this paper how the Polysystem Theory model may be applicable to the case of translation into Galician, one of the three so-called minority languages of Spain. It is my hypothesis that translation played an important role in the standardization of the Galician language and strengthening of its literary system, particularly during the 1980s, when, after years of marginalization, the law for the normalization of Galician was approved.[footnoteRef:1] [1:  References
Bourdieu, P (1993a) The Field of Cultural Production: Essays on Art and Literature. Cambridge: Polity Press.

Casanova, Pascale (2010) ‘Consecration and Accumulation of Literary Capital: Translation as unequal exchange’ in Mona Baker, ed. Translation Studies: Critical Concepts. London and New York: Routledge.

Even-Zohar, Itamar (1978/1990/2000) ‘The Position of Translated Literature within the Literary Polysystem’ in Lawrence Venuti (ed) The Translation Studies Reader. London and New York: Routledge.
] 



Penelope Johnson is currently a Teaching Fellow in the Department of Hispanic Studies at Durham University. She is interested in translation, power and ideology; anthologies and representation (with links to gender issues); translation and cultural identity; translation and minority languages (particularly the use of translation to strengthen the literary canon); the translation of Children's literature (particularly its role in literary canon strengthening and formation).

[bookmark: _M._Teresa_Caneda,]M. Teresa Caneda, ‘Translation and Postcolonial Encounters: From Cuba to Ireland and Back’
Whereas the concept of a national language tied up to a national literature and culture is usually invoked in processes of nation building to legitimate the homogeneity of the new “imagined” community, the presumed complicity between the language, literature and culture of the so called “emerging nations” is often predicated on discourses of authenticity and origins which, paradoxically, rely on the repossession of exogenus models (forms, themes, texts, authors). Thus, the challenges presented to literary scholarship in postcolonial contexts, defined by acts of translation which align themselves with cultural and political enterprises, demand a comprehensive rethinking of translation in relation to processes of, on the one hand, transculturation (as emphasis is placed on borders, migration, hybridization, plurilanguaging and multiculturing) and, on the other hand, re-signification (as in these “sensitive” contexts translators act as agents whose function is culturally, politically and historically determined).  Ultimately, if translated texts are always versions of an original which is “rewritten” under new circumstances, then, translation practices which are inscribed within the abovementioned nation building processes (in which originals must undergo significant transformations to facilitate their acceptance within the “national” repertoire) will prove to be essential mechanisms in the conformation and legitimization of literary canons and cultural discourses.
Drawing on these notions, the paper explores the implications of literary translation in Cuba, in the years following the Revolution. After a preliminary revision of crucial debates concerning both the controversial framework of what had been officially defined as revolutionary literature by Fidel Castro and the emergence of institutional discourses  advocating a new “Cubaness”, the paper moves to a discussion of  relevant imported literary models. Through the case-study of the translation of Joyce’s A Portrait of the Artist as a Young Man (by a leading revolutionary writer of the time) the paper reflects on the strategies of “symmetry” and “naturalization” deployed by the politically motivated translator as he foregrounds the “Irish” themes of struggle for freedom from colonial oppression and the fight for independence, which, not surprisingly, also formed the basis of Cuban national identity for the ideologues of the Revolution.

M. Teresa Caneda is Senior Lecturer of English at the University of  Vigo, Galicia (Spain) where she teaches in the Departments of English and Translation Studies  and develops research as a member of the Translation & Paratranslation Project http://webs.uvigo.es/paratraduccion. She sits on the Editorial Board of Viceversa, http://webs.uvigo.es/webatg/viceversa/viceversa.htm, the journal of the Galician Association of Translators. Her publications include literary translations and numerous articles and book chapters on the translation and reception of English modernism http://www.benjamins.com/cgi-bin/t_bookview.cgi?bookid=CHLEL_XXI. She has been invited to lecture on translation-related topics at universities and conferences in Europe http://www.kuleuven.be/cetra/events/events2008.html and the US http://www.einaudi.cornell.edu/europe//calendar/index.asp?id=11089

[bookmark: _David_Owen_‘“Native]David Owen ‘“Native Here and to the Manner Born”? Challenging the Inner-Circle Model from within the Ambit of Academic-Text Correction’
In the context of English as a world language, there is a need to recognise the validity and acceptability of texts that, whilst eschewing formal error, may nevertheless still fail to correspond to the rhetorical, pragmatic expectations imposed by criteria of nativeness. With what right can editors continue to insist on full linguistic compliance with standard English (UK/US) when such models are now minority and when millions of non-native users communicate effectively both with readers whose first language is English and (in most cases) with others whose first language is not? I am often forwarded negative feedback from editors on the language of our researchers’ academic texts (mainly psychology, sociology, political sciences, environmental sciences, the pure sciences). Frequently, these texts are formally impeccable. But they rarely show the complex linguistic control characterising native users of a similar professional standing. Publication, and not only in high-impact, highly cited journals, therefore often requires our researchers to modify their text to native standard, a task beyond almost any non-native user, and which obliges writers of an already extraordinarily competent level of English to submit their texts for translation or for abinitio correction.
The purpose of my presentation is to suggest that, since a fundamental aim of academic publication is effective diffusion of content, editors and reviewers should accept that non-native submissions be judged by more comprehensive linguistic criteria. It is not a question of mere simplification, but rather a common-sense acceptance of a linguistic reality, one that would foster a greater feeling of confidence amongst non-native contributors, would ensure a broader readership and would mark the journal in question as linguistically sensitive and informed. The presentation will cover the following:
• Examples of formally correct NNSE academic text and how this was revised to meet NSE
requirements;
• Examples of editor/reviewer comment on NNSE language;
• Examples of correction certification and ‘linguistic arbitration’.

David Owen lectures in the Department of English Literature the Universitat Autònoma de Barcelona, Catalonia, Spain.  His main area of research is the early writings of Jane Austen.  However, he is also coordinator of the academic-translation section in the university’s language service, and this current proposal derives from his work in this field
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The traffic of languages across colonial Calcutta strains all definitions of what translation can be.  Modes of incorporation involved different degrees and varieties of translation. Whether interpreted as colonial subjugation or as voluntary commerce with a novel and valorized set of ideas, the connections between English and Bengali were an overwhelming feature of Calcutta cultural life. I would like to follow three remarkable individuals who marked the emergent Bengali culture through translation activities.Taking as a premise  that the crosstown voyage of translation necessarily involves some element of transformation, I will follow the pathways of Gerasim Lebedeff (1749-1817), Toru Dutt, (1856-1877) and James Long (1814-1887).  This examination of the complexities of colonial translation will allow some reflections on postcolonial translation. 


